Equipment Report

Wilson Audio Alexx V Loudspeaker
The Force Will Be With You

Matthew Clott

grew up in a Star Trek house; and | make no apologies
for it My entire family watched the re-runs whencver they
were on television, which in our home was a 25" Zenith (my
brother and | were the remiote contmod). We all G el the
shover constantly amd Thrl:h:'rILLud I'."L'EI':ITI'I-II'II.:“'H-"- .115']IJ-'\-LF. I coubdn'e
walk through a dooreay without making the “Shhh"™ noise. In
1975, Yoy 1999 came out. The stones were wonderful and the
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ground was really broken.
Then Sir Werr debwied
1977. 1 was six years old. The
tcket Lnes uT.Lp|1'-.! arcund
the theaters theee umes To
this day (almaos: 45 years later)
| remember the moment the
l|!4_i'|:_w. went down, jobn Wil

barmns s afer bogan, arud
“A Jong tme ago I a galaxy
far, far sway...” cune on the
muassive scroen. | get the chills
cven thinking about it And
then S W and the now: fa-
s text ol as a world po
ane had known or magined
was introeduced o us for the
very first ome. Even before
seeing the ships, the dlroacds,
the heroes and heroines, the
aliens, the most renfying vil-
lom in cnematic history, and
the light sabers (oh, the Lghe
sabers?) | was overwhelmed-
awestruck. By the cdosing
crochies, my Hitle sbc-year-old
processing system had been
completely blown apart. My
mind had been blown 31 years
befire the EXprTREOn “eruind
blorwn™ becaume a thing] | be-
came emobonally linked o
what 1 had expenenced at a
deep, ncar-mnscendental kev-
el and could no longer mag-
ine (didn' want 1o magme)
LS |r||_! |,1,-|:E|-|. it | kar “ oY 10 0L
“That moment of eesmsy—
:'l;u.: |.|_:|_'|'.I'I|_'| of overwheln-
mgE  cImoi il conmecnon,
|I|. A ITEHTCn le e I T
when cverything just secmied
rht—has only happened w
me thrice stnce, Cince was al
wer | fnished reading Frank
Hetberts Dume for the hist
ume, once at the conclusion
of the fire act of Wb i
NYC a5 Idina Menzel fin-
ished singing “Defying Gray
ity and most recenthy duning
my first sesspon in my bsten
ng moom after the Macstro
Peter MeGrath of Wikon
Audio and Chras Forman of
Innovatve Audio finished the
methoulous |=|'|'r ol seinng up
A [ of abs II'LI:L'!:. St
|_|;|:|' 'I'_':,||1!;u;::\' I’L‘.‘lﬂ "'|.|1::l:.‘l: L
|| ||,|.d\:|1c,l|\|.'r\| and ! 41 diram
(1a] ||'||11"|'| fof the (ISt nme |".
was a moment of breathiess

[ of dis-peality
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Why Worry?

1 will admit a modicum of trepidation in agreeing 1o review the
Alexx V. T bebieved that Wilion's next-down-the-line Alexia 2,
which had been my reference up to this point, suited my 15-foot
by 19-foot listening space perfectly, and | was concerned that the
Alexx V would physically and scoustically overpower the room.
I cowld not have been more wrong, The Alexx Vi new, more
B 2 Yes, it is mller, but the upper gantrys open, skeletonized
architecrure and the besutiful lines and mper towands the wp
slenderize the onginal Adexx design, Fven the massive lower-bass
plenum, housing 100" and 125" woofers, looked more petite
in compatison to the osginal Alexx bass unis—uwhich is doubly
As a plasiic surgeon, | ruly admired the engineenng and effort
that clearly went imo reducing the Vi footprint and improving
its overall acsthenc.

Sonically, the speakess murzled into my medium-sized room
like a dog curling up on an armchair. Measurements were taken,
submitted to Wilson Central Command in Ueah, and after being
churmed through Wilson's computes, position settings wete re-
tumed to optimize the individual driver distences 1o my ears |
was told this allows correction in the dme domain o less than 10
microsceonds. That is, the ourpues of all the drivers were tme-
aligned ro that extremely tight specification at my particular lis-

ish this within & reo-microsccond windeow (T have heard
the XVX, and | believe i) From what | understand, the thresh-
old of tme-domain sensitivity of the human suditory system is
B=12 microsceonds. The injtial launch of the driven” outpats are,
sccording to Peter, both time and phase coherent. The speaker
can be ported 10 the front or to the rear, and we opeed for the
front-parting. The result was me sinting approsamarely nine foet
from the speakers and them utterdy vanishing. My room is well
treated, and 1 do think this helped allow the Alexx V' w0 shine,
But there is no question that the professional positioning (com-
bined with computer-assisted setup of the adjustable five-dav-
er/ four-cabinet system to optimize wave-arrival time) results in
mesmerizing staging, imaging, and holography, extending well
beyond the speaker boundaries—not to mention metculous ton-
al and tmbeal accuracy,

Yup, I'd say the Alexx V% fit my room nicely

‘Why Waorry, Part 27

11l admit to another reason why 1 hesitated o review the Alex
Vs My expenience with the Alexia 25 had established their excep-
tional performance and synengy with my room and my system.
Mot m say that | haven't reviewed other cxceptional speakers
that 1 sl have boen happy with foever (o8, Magico ASs and
Kharma Fxquisite Midis). Bur the Wilson Alexia 25 added pace,
rhythm, and senous kowfrequency extension to the game, whik
maintaining a cohesive whole that delivered what | wanted per-
sonally and needed professionally to be the best reviewer 1 can
be. Considering the price delm between the Alexia 2 ($58k) and
the Alexx V ($135k in standand finish), 1 was werrified | was going
1o fall in bove with the Alexx V, even if they didn’t fir my room—
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and even mare terrified after |
realiieed that they did fit! Also,
the Cranberry Pead prermium
finish they came in would
make any hot rod sand up
and take notice; it is simply
spectacular,

MAlexx Grows Up

Alexx was a great speaker. But
the Alexx V' is 2 massive im-
provement OVEr ity previous
iterations—closer o a baby

has up its ever-growing slocve.
The V material is CNCd an
site and allows for both in-
ity in design and fabrication.
As most of this info is
available on Wilson's website
I'm not going to go mio by
per detail, but 1 will highlighe
some of the bigger changes.
As  previowsly mentioned,
the opern, skeletonized gantry
(with an added rear light w
sccenmuate the beautiful wir-
ing and Gbocton and make
setup easier) helps o reduce
the mass of the speaker sig-
nificantdy and improve its acs-
thetic. I'm convinced it also
helps with luteral wave dif-
P iog .
As previously mentioned, the
B cdilocr fua d 1
volume and rotains Wilson's

i..
!
%

those instruments are “there.”
Thiee things get in the way
of that absolute llusion. One
is the ahility of the speaker w
generate the immedisey, re-
finement, tone color, resolu-
tiefy, 2ol heare of the recond-
tng The second is limitations
i the temporal and spatial

jon that allow the
location and presence of each
recorded object o be accu-
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Specs b Pricing

Type: Four-way, five-driver dymamic
loudspeaker

Driver complement: One 12.5
wooler, one 10,5 wooler, one 7~ lower
midmnge, one 5.75" upper midiange,
one 1° tweeter,

Losding: XLF port, front- or rear-fir-
ing fwoalferj; rear vented (lower-mid-
mnge modiale]; rear vented (up-
per-midrange module)

Frequency response: J0Hz-32kHz
3dB

Bensitivity: 9248/ 1W/ Im at 1kHz
Nominal impedance: 4 ohmas, 2.0
ohms minimum at 250Hs:

Minimum amplifier power: S0Wpe
Dimenslons: 15.75 x 63.3" x 27.9"
Welght: 500 Ibs. per speaker | 1400
Ibs. total shipping weight)

Price: $135.000 (standard colors;
upgrade, custom, and premium colors
ot addittonal charge)

WILSON AUDIO SPECLALTIES
2233 Mountain Vista Lane
Provo, Utah 84606

[RO1) 377-2233
wilsonaudio.com

Associated Equipment

Analeg source: Lyra Atlas S1 car-
tridge. VP! HW40 rurniable and arm,
Manley Sicelhead phonostage
Digital source: Taiko Extreme, Laufer
Teknik Memary Player MPS4, Pilium
Elckirn DAC, Light Harmomic Dendnci
3, DCS Rossind (on loan from DCS)
Preamplifier: Pilium Alcmnder
stereo, Lamm Industries ML2 SET
monoblocks, Manley Neo-Classic 500
monoblocks; darTZeel CTH-8550
model two, Octave VBOSE with Super
AC Power: Dedicated Square D 125
amp pancl w/ 10 gauge runs to each
outlet, Furutech GTX-D-NCF rhodiam
outlets, dedicated circuits for ench
outlet, Envirenmental Protection
EP-2750 ground filter on each circuit,
EP-2050 surge protection [wavefarm
correction

Power conditioning Shunyatn
D500, Richard Gray 4005, Tonis
RMI0DBAL
Support: Custom Timberfation mack,
Adona SR4 racks, Symposium Ul
shelves, Svmposium Rollerblocks 2+
doublestacks, HRES Nimbus, Shun

Mook Giant Diamond Resonator,
IsoAcoustics Titan Cronos (on the
TimberNation mck), Gain 1 & 2, lso-
Acoustica Oren Bourdes

Analog cables: Crystal Cable Abao-
lute Dream. Analysis Phus Micro Golkd-
en Ovad XLE, Shunyata Anaconda

S 8.5m XLR, Cable Crystal Connect
Reference Diamond 1.5m RCA phono
w/ground cable, AudioChoest Wind
RCA, Wind XLR

Digital cables: Light Harmonic
Lightspeed 200 USH, Audioluest
Dimmond 0.75m RJJE Ethernet,
Mamond USHA A-B Sm, Wireworld
Platinum Starlight USB, Empirical
Audio 1.0m SPDIF, Crystal Connect
Monet Ethernet

Loudspeaker cables: Crystal Cable
Absolute Dream, Silversmith Fide-
lium, AudioChuest William Tell Ag,
Analysis Plus Big Silver Oval

Power: Shunyata Z-Tron NR 15 amp,
Shunyata 2-Tron NR 20 amp, Enklein
Drvid 15 amp, Clarus Power Hi-Cur-
rent

Acousties: Dedicated room, Vicous-
tics, GIK. Acoustic Wings, Auralax,
Room: 151" x 185" x 92"

e ——————————— o —————————————= ]

rately porteaved in your space. And the third is the varable capac-
ity of a comeyance, a speaker, to recreate the scale, dymamics, and
magesty of the real thing. | could stop here and simply say that,
other than the Wilson XVX, the Alexx V comes closer o fooling
vy miinc, hearr, and soul into believing what 1 am cxpenencing
ts real than anything | have heand in my home, st a deabership, or
at a show: I must give a quick nod o the Rockport Lyra, which 1
heard ance for just a fow songs, but the experience left me beliey-
g it to be i the same class as the Alexx V. Where 1 can only say
1 was seriously imgwessed because of my bericf ame with the Lym,
| can rave endlessly about the Alexx 'V, as it resides in my listening
room. | do believe that if 1 heand the Kharma Excuisie Madi
Grand or the Veyron 2D or 4D in my room (the bigger brothers
to our previous Product of the Year winner), | would feel similar-
by, although my mstncts tell me the bow frequency extension of
the Alexx V wwuld have mare body and depth, while the Kharma
would sce into the very soul of the music a bit deeper. Obviously,
there are other brands o consider, but they fll ourside of the
scope of my cxponience in my room and of this review

Oither than the wonderful MQA tacks thatr Peter brought,
what did 1 lsten 1o Wiell, Ster Wary and science-beoon movie
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soundimcks, of couse, all
my usual rracks, as well—and
then more, and more, 2nd
mare. | couldn’ stop listen-
ing. My wife had to call deen
to my listening moom (in the
basement) on my cellphone
over and over to finally get me
to come 1o sheep. | became
swash in & musics) rendering
of eolors, shapes, ardd emao-
tione thar was hard m folly
proces.

There & something to be
mid for 3 big spoaker The
seiise of grandeur and maj-
esty it can convey with truly
full-range performance ener-
jizes the room in o way that
a smaller speaker just can'. |
have had other huge speak-

e in my noom and none of
thern have worked as well;
| simply could not ger far
enough away from them o
permit the drvers to becinme
a cohesive whole. The Alexx
Vs vertical dimensions alwn
allorw the ';P.—.\h‘ﬂ o COETVEY
a proper sense of scale and
heighr, remforcing the “you
arc there” axpemence And
these speakers are all about
“youare there.” In fact, 1 have
oo doubt in my mind that the
engincery’ prmary objective
was to put the listenes in the
venue, a1 the reconding site,
Lets milk shour the O3S0
tweeter for o moment, Wilson
has mken an interestinge route

with high-frequency  repro-
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Supporting Cast

| must give some of the credit for this blissful experi-

#nce to the suppoming players. Flrst, | must thank Jakn
Quick from JCS For lending me a spectacular 3C5 Vivaldi One
to digitally translate the fabulous MOA-encoded tracks provid-
ed by Peter McGrath. Peter is truly a gifted recording engineer.
and every wack of his we lstened 1o proved that, as a well-re-
covrded file allows a system to truly show its abilities. Peter's
offginal master files were Later encoded in MOA and then de-
coded by the dC5. | was also fortunate encugh to have recently
acquined a Taiko Extreme music server, which has proven 1o be
the finest I've experienced. The remainder of my system is the
breathtaking Pilium Alexander preamp, Achilles stereo amp.
and Elektra DAC, which shared equal play time with the Vivaldi
One. (Both are world-class DACs ) A reference pair of speakers
deserves equally exceptional equipment, and | belleved my
ERar was up 1o the k.

ductaon, In the past, the company had a sepuraton for analyscs
and sierliny that polanzed many enthisiases. Detail was highlight-
e, but 8o were the technical aspects of the reproducnon, some-
timied forcing the listener o get stuck in “analysis mode.™ Daryl
Wilson brought & new flavor 1o the company and embraced 2
warmer overall tonal palite. Now, with the C3C sofi-dome raeet-
et, Wilson seems o have found thae magie balaner between Da-
wid’s passion for accurscy and Daryl’s love of engagement.

The new 7~ midmnge drver and s 5%~ hother are locared
below and above the tweeter; each s assigned its own frequen-
cy mnge. In fact, no dover significantdy overdaps the passhand
of another, inchuking the massive 109" and 12Y:" wooler. The
midrange tilts ever so subthy towand the warm side of neutral, like
5000001 oo a scale from 1 (stenle) to 10 (lush). There s a sense
of cleankincss abour this design thar projects effordess dynamic
scale and speed withour sacrificing clarity and resolution. In fact,
nothing is sacrificed anywhere. No, it is not perfecr. Bar, bosy,
does it check all the sudiophile boxes!

Speaking of boses, the woofer enclosurc’s ability to adjust the
Pwm“dmfmﬂlmhchlnim:klhh‘rdﬂfmc
iy room. Front-poning dsconnected the low frequencics al-
most completely from my room and sdded a sense of visceral
impact and slam, The continuity, the sonie integrity, cspecially in
the kerwer (and | mean e rogiston, B mesmcnng, Tansitons
berween deivers on bass nffs and ongan ostinams are unnotce-
able; in the bass, the V maintains a seamless sense of nexmure,
toral realism, and power. “These speakers are unabashedly full
mange. 1 did fnd (st Peter's suggestion) thar when | cracked open
my lstening room door, the bass instantly oghtened and discon-
mected from the room even mofe—a thick [ have used on occa-
hon over the years, and while it can make & difference with the
right speaker in the right room, the difference it made with the
Alexs Vs far surpassed any previous expenience. The speakens
simply move @ miusch air that they pressurize my moom [ke naoth-
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mg | have previously expen-
enced. Wilson spealers have
ahoays been known for thels
lerw- frequency power and cx-
tervaon. But what the Aleac V'
mepresents in ko frequency
speed, recovery time, and tim-
becal fadelity surpasses whar |
ever expected from a pored
enclosure.

Saging and imaging flar
out biew me miay There b
Ao other way o say it eucept
wo say [ heard things bekind
me. | imwiter audiosphiles and
novices abike over, amnd many
neaices asked me where the
mear-surtound speakens e,
The stage cxtended from
three feet B Froot of the dov-
s Bk 'wl:n h]‘tl‘hl'd#"'-'lu
behind the speakers. Lefi-to-
mght stagng was whatever the
venue was | must anribute
this 10 the near samolxneous
arrival of wavefronts o &
result of the adpustable dov-
er enclosures, | have heand
tracks 1 know well project
latemally on many systems,
hulh:d:gm-ufmﬂ.
securacy of placemient within
8 Ml-degree space (simulta-
neously in front and around
mic), ansd the capaciry o m-
part a sense of visceral pal-
pability were uncanny, almost
ennerving, with the Alexs W,

Dows It Deserve & 5830 on the
Jed! High Council?
Giveri the piice point, siie,
and physical prowess of the
qt:hz_'luhkncdwﬂ'lllu-
huxury of minimal reancdons
i design, pans, and fabrea
gon. The XVX and WAMM
surpass the Alexx V in terms
of adding “more™ of every-
thing, Buz it’s sor of like ask-
add one 1 nfiniy

1 cannot astribute any one
specific quality or even several
o what engaged me so with
the Alexx WV Tt is the ower

whelming sum of s pars
that riveted my anention and
ook my breath away. Every-
thing just seems so right.
The Alexx V' delves deep-
er into the soul of music

presentaton of fincise, stage,
and scale offers ot pust a
sciise of el but of real-
iy isell The music Hows m
namnsral mnal layers of rexnurl
complexity and grace wath a
scnse of case and effortles-
Acss akit o Waves upon an
occan shore—such [prrwet, yet

It 1 were to reach o find a
criticsm, it would be thar the
dome tweeter does sactifice
the last ounce of micoo-de-
faal nlnpnmd i the msanc
resolving power of the bem
e Bur even there, the CSC
dome tecctr system helps
bridge the gap, and the Wil-
son mweeter simply suits the
ovenll presentation that the
Alexxy V' offers As a result,
you end up with all three box-
e checked: heart, breadih,
and scale. The V s cerminly
one of an clite few of the
most spatially eoherent, mon-
ally asccorste,  dynamically
grand, emotionally mspiring
spcakers | have ever heard.

While Daryl Wilson s un-
doubtedly 3 chip off his &
ther Daviads block, in many
ways he has grown beyond
his father—not because of
supetior technical skills, bus
bocause of his heart, his soul,
and his ability to conpect with
music fover W



